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-One’s pursuit of art as a life journey

Preface
-Something of importance

In my over twenty years of engagement with Chinese art-mainly Chinese furniture and
other related Chinese arts, I have found what has promoted me to stay in this field has not
been the mere reason of survival, making a living, but one of the identifications of my
personal sensitiveness towards beautiful things. This connection to all things beautiful,
whether  through commonly approved views or  through a personal  internal  desire  for
something far deeper than any surface pattern my own life, job, or profession has offered
me, I call it “my connection to the world”.

This journey of getting to the truth, something both beautiful and frightening at the same
time, I credit it to my family who has been most unconditionally supportive in any way
they could,  standing behind me,  allowing for this  recognition to surface for me.  It  is
because of their love and support, and with the help of many others, I have been able to
survive and persistently continue in my own path of discovery even at times when it was
devastating. And more than surviving, that I am able to enjoy and appreciate my life, my
own self as an integral and precious part of the human race and of this universe.

When I look back on my thirty years of adult life, there has never been a day that I had or
have forgotten to feel, to use, and to pass on this sensitiveness to beauty to others and to
use  it  to  connect  myself  with  this  world.  It  is  a  process  of  self-recognition  and
rejuvenation, a process that has helped myself and others, with the aspect of the hard
work in endless self-correction whenever I shied away from this path. I call this process
“The lotus flower”. In that, I find common universal human experience.

When I was a child, my mother sent me to learn how to paint, and to dance classes. I was
a  child  who got  sick  often,  yet  was very active.  I  ran around with my brothers  and
neighborhood boys all the time. My mother had hoped that, through these classes, I might
learn to act as a real lady. And more than anything, she thought that these activities might
help to make my body constitution stronger, that I would be a healthier child. This was a
mother’s  instinct,  from a  woman  who  had  not  received  much  education  during  her
growing up in occupied Taiwan. I often thought that perhaps it was through these early
childhood engagements with art, rhythms, nature, and beautiful things, that I had been
able to cultivate an artistic ability and have since then already begun a process and a path
in search of art.



I appreciate all those years when I was a child, when my mother stayed up endless hours,
under a dim light, sewing some ballet tutus and other traditional Chinese dance costumes,
getting them ready for me to wear on the stage. I also remembered very well my first and
second grade in the elementary school when, as a child, I was taken outdoor to the little
hill behind the school yard, being taught how to look at the clouds and the trees, to learn
how to paint them in the eyes of observation and imagination. I had some of the best
teachers, starting at my childhood.

I believe all of these childhood activities have become the foundation and some of the
most precious property and memory in my re-connection with love and nature for my
later adult life. When I look at this early part of my life again, I feel I have truly been
blessed for my entire life.

How it got started with this project

My engagement with the “Ying” exhibition at the Santa Cruz Museum of Art and History
at the McPherson's Center began in last November, when Susan Hillhouse, curator of the
Santa  Cruz Museum of  Art  and History at  the McPherson's  Center,  called  upon me,
inviting me to join her in her upcoming February 2008 “Yin” exhibition, a contemporary
art exhibition with artworks by established and known artists from both the United States
and China, by providing art objects in my collection and installing an ancient Chinese
scholar’s studio with these objects as part of this art exhibition. The studio would serve as
a contrast to the other contemporary artworks displayed in the exhibition. Upon a few
conversations with Susan, and with a list provided by her, I then began my process of
selecting the appropriate objects, re-editing her list as needed, researching, and preparing
some information and documentations for the objects to be exhibited.

On the list of the various items Susan has requested in order to set up the studio, one of
the most prominent items to be exhibited was a set of eight antique Chinese carved tall
screen doors, to be used to define the area for the scholar’s studio in the museum’s main
gallery on the second floor facing the entrance.

Without  thinking,  I  immediately picked out  one  particular  set  of  eight  carved screen
lattice doors out of my many sets of Chinese doors and windows in collection. I had not
looked at these screen doors for quite some time, but at the back of my mind, I always
knew that the lotus flower lattice pattern on this set of eight screen doors was something
unusual and of importance.  In my twenty-four years  of engagement with the Chinese
antiquity and art  objects,  I  have seen more  than thousand sets  of  Chinese doors  and
windows during my traveling in the countryside in China since the mid 1980’s. This
particular set of doors continues to stand out among other doors and speaks to me.



In my shallow acquaintance with the Chinese Ming Dynasty blue-and-white ceramics
through the furniture trade, and through self-education related to Chinese art in general,
at the back of my mind, I vaguely remembered the similarity of some of the lotus flower
patterns that I had seen painted on the Ming blue-and-white porcelain wares seemed to
have matched the latticework pattern constructed on this set of doors. But I needed some
proof, and I also needed to find out for myself if this was for real.  

When I went back to look at these screen doors again, my feeling was more confirmed. I
decided  that  this  set  of  screen  doors  deserved some recognition,  as  I  recognized  the
unusual lotus flower pattern of the latticework somewhat resembled that of the other lotus
flower patterns I had seen on some of the Ming and early Ching Dynasty Chinese blue-
and-white porcelain wares.

Asian Art Museum of San Francisco, Mr. John Stucky, and the C. Laan Chun
Library Center at the Asian Art Museum Chong-Moon Center for Asian Art & 
Culture

Upon the decision to use the above set of screen doors for the exhibition, I called Mr.
John Stucky of the C. Laan Chun Library Center at the Asian Art Museum Chong-Moon
Center for Asian Art & Culture (below referred to as “library” ) for some assistance as he
had in the past invited me to use the library as a resource for research work. I remember
in his confident tone of voice he said, “I am pretty proud of the books we have here”.

When I called, Mr. Stucky was kind enough to tell me to come on over to visit the next
day, even though more than half of his books were covered in thick plastic from a roof
leaking due to the big storm in California at the time, as I found out upon my arrival. I
drove up to San Francisco the next day in the big rain after the phone call, as that was one
of the very few days I was able to leave my work place during my busy work schedule.
My visit proved to be well worth it.

I arrived at the mid day. After taking a short time to show me around in the library, Mr.
Stucky quickly pointed out a few reference books he thought might be helpful to my
research subjects, namely in porcelain, woodwork, and architectural element, both in the
Chinese and the Islamic content from the 13th to the 17th century period.  Mr. Stucky was
also very helpful throughout the afternoon when I immersed myself  in piles of books
looking  for  the  right  pictures  and  informational  back  ground  for  the  early  Chinese
cultural connection and exchanges through the silk road, the early Islamic culture, and the
commonly used lotus flower patterns in both the early Chinese art and the Islamic art.

During this time, Mr. Stucky and I had also exchanged some conversation of his and my
own personal knowledge of the cultural  background for my research subjects. Hence,
here’s the article  below containing and introducing, within my own notion, this early



lotus flower motif on this to-be-exhibited set of eight carved Chinese screen doors-“Of
the Lotus Flower”.

Essay: “Of the Lotus Flower”

In early Chinese Buddhist art, the Silk Road played an integral part as the passage for this
East Indian religion being introduced to China during the 7 th century. To be discussed
here are the cultural exchanges in the era of the 13th to the 16th century among Chinese
art, Indian art, and Islamic art. Particularly During this period of time, one finds many
Islamic art  objects  bearing a lotus  flower pattern similar  to  some of the lotus flower
patterns used in Chinese art and to be introduced here.1 

During the 13th to the 16th century and even later, through many existing art objects and
architectural  relics,  we  found  some  of  the  Buddhist-related  art  motifs  were  widely
adopted into the Islamic and Arabic art. A particular pattern, and related patterns, in lotus
flower motif,  was perhaps among the most widely used motifs in almost any types of
Islamic  art  and architectural  buildings,  be  it  the  mosaic  art  on  the  wall,  the  famous
Persian  rugs,  intricately  carved  or  etched  brass  or  copper  vessels,  and  more,  to  be
introduced below.2

In the book of Islam Art and Architecture, on page 378, I even found photo of a carved
stonewall  bearing  the  figure  that  looked  like  the  famous  Chinese  monk  “Tang-San-
Tzang”3, but with wings, who traveled to India during the Tang Dynasty and brought
back Buddhist scripts with him to China. So, the cultural exchanges among the Buddhist
art  and  other  surrounding  countries  such  as  China  and  Persia,  through  the  Buddhist
country  India  itself,  might  have  already  happened  at  even  an  earlier  time.  This  is
particularly  interesting,  because  today  when  we  think  of  Chinese  Buddhism,  we
immediately associate it with Indian Buddhism from which it originates. While when we
think of any Islamic  country,  particularly Persia,  it  rarely came to our  mind that  the
Islamic art or religion bears any resemblance with the Buddhist art or religion. While
many of us know that Daoism itself in China bears a root that also shares almost the same
platform with the Chinese Buddhism in the less known and less noticeable way.

This fascinates me, because I often wonder this lack of knowledge of the connection to
the Islamic art and religion, one of the world’s oldest and largest cultural sects, compared
to our more familiar connection to other art and religion such as Indian Buddhism, may
speak to some of the world’s most isolated culture of the human race today. I wonder if
this  also suggests to us that the world’s peace does also lie  largely in promoting the
understanding of the different cultures and races, in accepting the differences of each
other,  in  compromising  and working  with  each  other,  and  through understanding,  in
working with something less known and something we are less familiar with. In all, I



want to say, that it is human nature to attack and to defend. But throughout history, we
have only found that the price we paid for the mentioned above eventually have only
exceeded way more than the surface victory. After all, we have already far surpassed the
organic state of survival-and-defense as the human civilization has and will continue to
desire the less violent way of finding ways for all the human races to co-exist. It is an
inevitable path.

In my effort to put together information related to this set of eight screen doors, I went
immediately to the new and the old published books on Chinese blue-and-white ceramics
during the Ming Dynasty and throughout the Qing Dynasty. After glancing through pages
and many of the current and the out-of-print books, I was fortunate enough to be able to
find some photos that provide some valuable information in helping to date this set of
doors. 

Of the photos I have found, two photos listed in an article “Yongle and Xuande Blue-
And-White  Porcelain  in  the  Palace  Museum”  by  Feng  Xianming,  published  on  the

Orientation  magazine  on November  1987,  on
page 58, showed two Huajiao wares (figure 5

and figure 6) 4 from both the Ming Dynasty
Yongle and Xuande period bearing similar
motifs  and  shape  of  a  “fury”  vegetation5

like the carved center flower or grass within
the  eight-sided  floral  pattern  of  the
latticework on this set of doors.

Shown to the right and above is a photo of a           Freer Gallery of Art, Smithsonian Institution,

15th century Blue-and-White Tankard,           Washington, D.C. : Purchase, F1951.15

Huajiao ware, from the Freer Gallery of Art,
Smithsonian Institution, Washington, D.C. 6       



There  are  also  other  similar  tankards  in  the  collection  from  both  the  Metropolitan
Museum of Art and the British Museum.7   

Another  great  discovery  that  I  have  found was  a  large  beautiful  17th century  Mogul
copper vessel8 listed in the book of “Romance of the Taj Mahal” by Thomas and Hudson
published by the Los Angeles County Museum of Art. On page 148, one could see the
shape of the top of this copper vessel is very similar to the shape of the four Buddhist
sticks coming out of the center carved flower on this set of screen doors to be exhibited. 

Presented  on  the  left  is  a  photo  of  a  very
beautiful  rosewater  sprinkler9 from  the
collection of the Minneapolis Institute of Art
that  has  a  top  with  petal  shape  that  is  very
similar  to  the  shape  of  the  ends  of  the  four
sticks coming out of the carved center of this
latticework. In the on-line collection from the
Metropolitan  Museum of  Art,  there  are  also
quite  a  few  17th century  Islamic  vessels  or
vases made of different  materials  that  bear a
flared out shape but without petals at the rim
or the top. 10

Left:
Unknown artist, India, late 17th century
Gulabpash (Rosewater Sprinkler)
Zinc alloy; cast, engraved, inlaid with silver
9 3/4 x 3 1/2 in. (24.77 x 8.89 cm) 
Minneapolis Institute of Arts,
The Katherine Kittredge McMillan
Memorial Fund 82.10.2
Photo: Minneapolis Institute of Art 

Right:
Jar.  China,  Ming  dynasty  (1368-1644),  Jiajing  mark  and
period (1522-66). Porcelain painted in underglaze blue and
overglaze  polychrome  enamels.  H:  9  1/8  in.  (23.2  cm).
Rogers Fund, 1917 (17.127.2). 
Image copyright © The Metropolitan Museum of Art. Image
source: Art Resource, NY



In another photo shown above10, one can also see a beautiful and rare Ming Dynasty jar
from the Metropolitan Museum of Art that has a “Bao-Chu stick” design, above the carp,
bearing petals at the end of the sticks, that is similar to the design of the Bao-Chu sticks
with slightly different shape of petals carved on the center of this latticework.

In the book of Islam Art and Architecture, on page 339, one can also see the shape of the
top of a building11 almost identical to the shape of the brass locking stick attached to the
back of one of the eight doors exhibited.12  Shown below is another photo of the same
building13  . In the exhibition, this particular door was hinged in a slightly open position,
rather than being placed totally against the wall, in order for the viewers to observe this
unusual brass fitting on this Chinese door. 

This set of doors is constructed with a
rare latticework design, which I had not
seen before,  a special  eight-sided lotus
flower  motif  in  lattice  pattern14.  This
latticework  of  the  eight-sided  lotus
flower resembles, though not precisely,
many of the lotus flowers painted on the
Ming and Qing blue-and-white porcelain
wares,  and  on  many  other  types  of
Chinese artworks as well, bearing what
the  experts  call  “The  Fan  Lian  Hua”
motif (The Twined Lotus Flower or The



Foreign Lotus Flower). 15 The “Fan (番)” is interpreted in Chinese as “The Foreign”. It is
typically a lotus flower motif made of eight to ten or twelve petals, intertwined with a
continuing design. 

The  Eight-Sided  latticework  can  represent  the  Eight  Buddhist  Teaching  or  the  Eight
Buddhist  Treasures,  the  later  includes:  Endless  Knot,  Lotus  flower,  Victory  Banner,
Wheel of Bodhidharma or Chamaru, Treasure Vase, Gold Fish Pair, Parasol, and Conch
Shell. This eight-sided shape in the Daoism philosophy represents the Eight Diagrams or
Eight Parameters. . 

Also  found  in  the  Asian  Art  Museum’s
library  was  a  picture  of  a  Ming  Dynasty
blue-and-white  dish  or  plate  in  an  out-of-
print publication “Ming Dai Min Jian Qing
Hua  Ci  Qi  ( 明 代 民 間 青 花 瓷 器 )”  ,
translated as Ming Dynasty Blue-And-White
Folk Porcelain Wares, published in Beijing,
written by Fu-Yang（傅楊）. In this small
booklet, on page 63, I found a photo of Ming
Dynasty plate with the center painted with a
floral  design  with  the  four  Bao-Chu
Buddhist sticks coming out from the center
floral  pattern.16  Such  use  of  four  or  two
crossed  “Bao-Chu”  sticks  surrounded  by
ribbons or floral pattern was found in some
of the early Ming and Ming Dynasty blue-and-white porcelain wares17  &  18, or even the
early  Qing Dynasty,  but  was  rarely  seen  in  the  later  Qing  Dynasty  wares  except  at
occasion in Qieng-Lung and Dao-Guang Period when we did find rare examples with
more different looks and feel. 19

.  
It is amazing to think of why and how this set of doors might have been made with its
center  Ming style  vegetation  that  is  similar  to  one  on  a  15th century  tankard  with  a
minutely carved Yin-Yang motif, the four Buddhist Bao-Chu sticks with petals at the end
of the sticks, its symbolic eight-sided latticework in lotus shape which serves in both the
Buddhist and the Daoist style, and its unusual Arabic shape brass fitting taken from the
style through the cultural exchange of the Silk Road. The combination of the former two
different cultural and religious sects, the Buddhism and the Daoism, has certainly served
as the way or ways and influenced how many of the Chinese and others in the world have
lived for centuries.

In the essence and the wisdom of these two cultures, namely Buddhism and Daoism,
philosophies,  and religions,  which  praise  peace,  non-violence,  freedom of  the human



spirit, compassion, and self-recognizing as one integral part of the universe, it has special
meaning to the complex modern society and the life we live in today. 
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